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Cizmir, bir prensestir

Basinda giizel sapkasiyla;
Mutlu ilkbaharlar durmaksizin
Onun ¢agrisina yanit verir

Ve, tipkt bir vazonun iginde
Giiliimseyen bir grup cigcek gibi
Denizlerinin iginde

Isildar adalari »

“Smyrne est une princesse
Avec son beau chapel;
L’heureux printemps sans cesse
Répond a son appel

Et, comme un riant groupe

De fleurs dans une coupe
Dans ses mers se découpe

Plus d’un frais archipel y)

“With her chapels fair Smyrna
A gay princess is she!

Still, at her summons, round her
Unfading spring ye see.

And, as in beauteous vases,
Bright groups of flowers repose,
So, in her gulfs are lying

Her archipelagoes. »

ViCtOI' HUGO Dogulular/Les Orientales/Les Orientales (1829)
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FRANSIZ KONSOLOSLUK BINASI'NDAN
ARKAS SANAT MERKEZI'NE

LA METAMORPHOSE DU BATIMENT DU CONSULAT DE FRANCE
EN CENTRE D'ART ARKAS

FROM THE FRENCH CONSULATE TO THE ARKAS ART CENTRE:

A METAMORPHOSIS

010 yilimin Ekim ayinda Arkas

Holding tarafindan Y. Mimar Niko
Filidis ve ALTERA Mimarlik igbirliginde
baslayan restorasyon siirecinde, Izmir’in
130 yil once insa edilmis ve ayakta
kalmayr basarmis binalarindan, eski
Fransiz Konsolosluk Binasi, bugiinkii
ismiyle Arkas Sanat Merkezi’ni hayata
gecirmek hedef alindi.

Ge¢miste rezidans ve kabul salonlar
olarak kullamlan alan 90°’h yillarin
basindan itibaren, yaklagik 20 yil
boyunca, terkedilmis olarak kalmist:
ve zamana bagh tahribatlar ¢ok
belirgindi. Binanin diger boélimi,
yani ¢alismalar bagladiginda  aktif
olarak konsolosluk ofisleri ve lojman
olarak kullanilan bélimii ise daha iyi
durumdaydi. Bodrum katlari, deniz
seviyesinin altinda kaldig i¢in rutubete
baglh deformasyonlar olusmustu. Cati
ve teraslarda da izolasyonun, kiremit
gatilarin ve ¢inko dere sistemlerinin

yenilenmesi  gerekiyordu.  Kiiltiir
Varliklarin1 Koruma ve Anitlar Yiiksek
Kurulu ile Belediyelerden gerekli

izinlerin alinmasindan sonra Subat

2011de santiye calismalar: basladi.
Oncelikle bodrumlarin  zemin ve
duvarlarinda 6zel kimyasal takviyeli
harglar kullanilarak su gecirimsizlik
saglandi, zemin suyunun tahliyesi igin
yeni pompa ve borulama sistemleri
kuruldu. Es zamanli olarak c¢atida
baslatilan ¢aligmalarla yaklasan kis
sartlarinda binanin su almasi tamamen
engellendi.

16

La période de restauration entamée
en octobre 2010 par Arkas Holding,
sous la tutelle de l'architecte Niko Filidis
et ALTERA, visait a fonder le Centre d’Art
Arkas dans l'ancien batiment du Consulat
de France qui fut construit il y a 130
ans, un des rares édifices d'Tzmir a avoir
survécu a l'incendie qui embrasa jadis la
ville.

A partir du début des années 90, lespace
qui servait naguére de salles de réceptions
et de résidence resta inhabité pendant 20
ans et présentait des dégts trés prononcés
causés par le temps. Lautre partie du
batiment, cest-a-dire la partie qui servait
de bureaux et de logement au consulat
lorsque les travaux furent entrepris,
était dans un meilleur état. Les étages
du sous-sol, se trouvant au dessous du
niveau de la mer, présentaient des dégats
liés a Thumidité. Lisolation du toit et des
terrasses, les tuiles du toit et les gouttiéres
en zinc ont di étre renouvelées. Suite aux
permissions obtenues par la Municipalité
et le Haut Conseil pour la Préservation des
Monuments et du Patrimoine Culturel, les
travaux de rénovation commencérent en
février 2011.

Tout dabord, on sattaqua a létanchéité
du sol et des murs des étages du sous-
sol au moyen de plitres spéciaux et
d’'une nouvelle pompe, ainsi que par un
nouveau systeme de drains installé pour
Iévacuation des eaux. Au méme moment
commenceérent les travaux de restauration
du toit pour éviter toute infiltration deau
étant donné I'hiver imminent.

hen, in October 2010, the former
WF]'ench Consulate Building, built
130 years ago and one of the few of [zmir’s
old buildings to have survived, was in
the process of being restored by Arkas
Holding in co-operation with the architect,
Niko Filidis, and ALTERA Mimarlik,
the intention was to realise the Arkas Art
centre, as it is today called.

The area which had in the past been used
as a residence and reception salons had
been left abandoned since the beginning of
the 1990s, for almost twenty years, and the
ravages of time were vividly evident. While
its other section, that is, the section still
being actively used for consulate offices
and living quarters when work was started,
was in a better condition. Because the
basement levels are below sea-level they
have suffered deformations due to damp.
The insulation on the roof and terraces,
the tiled roofs, and the tin guttering had
to be replaced. In February, 2011, after
gaining the necessary permissions from
the High Commission for Monuments and
the Preservation of Cultural Assets, and the
municipal councils, the work was begun.

First of all, the floors and walls of the
basement levels were made waterproof
with the application of a special
chemically-reinforced mortar, and a new
pump and piping system for the removal
of groundwater was established. The works
started on the roof at the same time made
sure that the building would not take in
any water during the approaching winter

conditions.






Ikinci asamada elektrik tesisati, sthhi
tesisat vegiivenlik tesisatinin yenilenmesi,
bina igindeki yapisal takviyeler, duvar

catlaklarinin  rehabilitasyonu, ahsap
panjur ve dogramalarin tamirat ve
yenileme ¢aligmalar1  bagladi. Uzun

bir stirece yayilan bu etap sonunda ise
bina en az 50 yas genglesti ve gii¢li bir
altyapiya kavustu.

Bundan sonraki siiregte ise binaya
yeni ¢ehresini kazandirmak itizere dig
cephesinin, restorasyon amaglh olarak
tretilmis 6zel basinglandiricilar  ve
kimyasallarla temizlenmesi ¢aligmalar
basladi. alg
tamamen vyenilendi ve boya

basladi.

Bina icinde imalatlar

isleri

Dans un second temps furent entamés la
remise a niveau de 'installation électrique,
de T'installation sanitaire et du systeme
de sécurité, les renforts de structure a
Iintérieur du batiment, la réfection des
murs et les travaux de réparation et de
renouvellement des volets et des fenétres
en bois. Suite a cette étape qui sétala sur
une longue durée, le batiment fut rajeunit
de 50 ans et gagna une infrastructure
solide.

Létape suivante consista a donner forme
au nouveau visage du bitiment, on attaqua
ainsi les travaux de ravalement de la
facade extérieure. Les platres a 'intérieur
de la bétisse furent refaits et les travaux de
peinture débuterent.

In the second phase, the renovation of the
electricity, plumbing and security systems,
the structural reinforcement inside the
building, the rehabilitation of cracks in the
walls, and the fixing and renovation of the
wooden shutters and other woodwork was
begun. At the end of this stage, which went
on for some time, the building looked at
least fifty years younger and had returned

to being a robust foundation.

In the next process, work was started on
cleaning the building’s fagade, with special
high-pressure hoses and chemicals used
in restoration, so as to give the structure
a new appearance. The plasterwork inside

the building was renewed throughout and

the painting work was started.




Son asamada ise parke tadilatlari, cila,
aydinlatma
mermer imalatlar tamamlandi. Sergi
alanlarinda kullanilacak lake ve kumas
panolarin  montajlar1  yapildi. Orta
avlunun zemin yenilemesi ve peyzaj
¢alismalar1 tamamlandi. Konsolosluk ve
Arkas Guvenlik birimlerinin destegiyle
en ust diizey giivenlik onlemleri tesis
edildi.

montajlar;, seramik ve

Kasim 2011 tarihine geldigimizde ise,
yaklagik 8 aylik ¢aligma neticesinde bina
yeni ¢ehresiyle Arkas Sanat Merkezi adi
altinda hayata gecti.
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La derniére étape consista a achever la
rénovation du plancher, le vernissage, les
installations déclairage et les installations
de marbre et de céramique. On procéda a
I'installation des panneaux de laque et de
tissu qui seront utilisés dans les espaces
dexposition. La rénovation du sol en
pierre dela cour centrale et F'aménagement
paysager furent également achevés. Les
plus hautes mesures de sécurité ont été
testées grace au soutien des unités de
sécurité d’Arkas Giivenlik et du Consulat.

En novembre 2011, aprés plus de 8 mois
de travaux, le batiment changea de peau
pour abriter désormais le Centre d’Art
Arkas.

In the final phase, the alterations to

the park, the varnishing, light fittings,
and ceramic and marble fixtures were
completed. Lacquer and fabric fittings
to be used in the exhibition rooms were
produced. The renovation of the floor in
the central courtyard and the landscaping
was also completed. The highest level of
security precautions have been established
with the support of the Consulate and
Arkas Security.

And then, in November 2011, as a result
of almost eight months work, the building
was restored to life, with a whole new
appearance, under the name of the Arkas
Art Centre.
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